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  Residence Grotesque

Family Overview

26pt / 34  Version 1.0  June 2026

Residence Grotesque ExtraBold
Residence Grotesque ExtraBold Oblique

Residence Grotesque Bold
Residence Grotesque Bold Oblique

Residence Grotesque SemiBold
Residence Grotesque SemiBold Oblique

Residence Grotesque Medium
Residence Grotesque Medium Oblique

Residence Grotesque Regular
Residence Grotesque Oblique

Residence Grotesque Light
Residence Grotesque Light Oblique

Residence Grotesque ExtraLight
Residence Grotesque ExtraLight Oblique

Residence Grotesque Thin
Residence Grotesque Thin Oblique
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  Residence Nouveau

Family Overview

26pt / 34  Version 1.0  June 2026

Residence Nouveau ExtraBold
Residence Nouveau ExtraBold Cursive

Residence Nouveau Bold
Residence Nouveau Bold Cursive

Residence Nouveau SemiBold
Residence Nouveau SemiBold Cursive

Residence Nouveau Medium
Residence Nouveau Medium Cursive

Residence Nouveau Regular
Residence Nouveau Cursive

Residence Nouveau Light
Residence Nouveau Light Cursive

Residence Nouveau ExtraLight
Residence Nouveau ExtraLight Cursive

Residence Nouveau Thin
Residence Nouveau Thin Cursive
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SemiBold  60pt

ExtraBold  60pt

Bold  60pt

Medium  60pt

Regular  60pt

Light  60pt

ExtraLight  60pt

Thin  60pt

DOORWAYS
GEOMETRY

STRUCTURE
GEOMETRIC
THRESHOLD
COLONNADE
ARCHITRAVE

ARCHWAYS

All Caps Roman  Residence Grotesque 
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SemiBold Oblique  60pt

ExtraBold Oblique  60pt

Bold Oblique  60pt

Medium Oblique  60pt

Oblique  60pt

Light Oblique  60pt

ExtraLight Oblique  60pt

Thin Oblique  60pt

STAIRCASE
SYMMETRY

RECTANGLE
CANTILEVER
VERTICALITY
PROPORTION
ENCLOSURES

ALIGNMENT

All Caps Oblique  Residence Grotesque 
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SemiBold  60pt

ExtraBold  60pt

Bold  60pt

Medium  60pt

Regular  60pt

Light  60pt

ExtraLight  60pt

Thin  60pt

FESTOONS
VINEWORK

MARQUETRY
INTERLACING
GARLANDED
BOTANICAL

CURVATURE
IRONWORK

All Caps Roman  Residence Nouveau 
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SemiBold Cursive  60pt

ExtraBold Cursive  60pt

Bold Cursive  60pt

Medium Cursive  60pt

Cursive  60pt

Light Cursive  60pt

ExtraLight Cursive  60pt

Thin Cursive  60pt

WHIPLASH
GARLANDS
UNDULATE
FLOWERED

GLASSWORK
BLOSSOMS
FRETWORK
ORNAMENT

All Caps Cursive  Residence Nouveau 
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SemiBold  60pt

ExtraBold  60pt

Bold  60pt

Medium  60pt

Regular  60pt

Light  60pt

ExtraLight  60pt

Thin  60pt

Mezzanine
Horizontals

Articulation
Rectangular
Geometrical
Composition
Substructure

Abstraction

Title Case Roman  Residence Grotesque 

 ☑ Stylistic Set 01 - Alternate a
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SemiBold Oblique  60pt

ExtraBold Oblique  60pt

Bold Oblique  60pt

Medium Oblique  60pt

Oblique  60pt

Light Oblique  60pt

ExtraLight Oblique  60pt

Thin Oblique  60pt

Rectangles
Intersection

Proportions
Geometries
Dimensional
Foundations
Construction

Framework

Title Case  Oblique  Residence Grotesque 
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SemiBold  60pt

ExtraBold  60pt

Bold  60pt

Medium  60pt

Regular  60pt

Light  60pt

ExtraLight  60pt

Thin  60pt

Conservatory
Asymmetry
Flourishing
Convoluted
Serpentine
Undulating
Balustrade
Arabesque

Title Case Roman  Residence Nouveau 

 ☑ Stylistic Set 01 - Alternate a

10



ExtraBold Cursive  60pt

Bold Cursive  60pt

Medium Cursive  60pt

Cursive  60pt

Light Cursive  60pt

ExtraLight Cursive  60pt

Thin Cursive  60pt

SemiBold Cursive  60pt

Blossoming
Meandering
Ornamental
Naturalism
Festooning
Metalwork
Decorative
Curvilinear

Title Case Cursive  Residence Nouveau 

 ☑ Stylistic Set 01 - Alternate a
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Medium Oblique   Residence Grotesque 

Medium Oblique  800pt
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SemiBold  29pt

ExtraBold  29pt

Bold  29pt

Medium  29pt

Regular  29pt

Light  29pt

ExtraLight  29pt

Thin  29pt

All Caps & Title Case Roman  Residence Grotesque 

➂THREE PRIMARY COLOURS
Vertical and horizontal bands

BLACK, WHITE AND GREY
Form without any ornament

OPEN COLOURED GRID ©
Colour held in quiet balance

CLEAR PRIMARY FORM
Geometry of the open plan

↯ SHARP CROSSING LINES
Squares held in proportion

SOLID COLOURED MASS
The straight line and angle

BOLD PRIMARY COLOUR
Walls that become planes

CLEAR VERTICAL ORDER
Lines that cross at angles

 ☑ Stylistic Set 02 - Encircled Digits
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SemiBold Oblique  29pt

ExtraBold Oblique  29pt

Bold Oblique  29pt

Medium Oblique  29pt

Oblique  29pt

Light Oblique  29pt

ExtraLight Oblique  29pt

Thin Oblique  29pt

All Caps & Title Case Oblique  Residence Grotesque 

FIVE COLOURED PLANES ➄
The plane, the line, the angle

COLOUR AGAINST WHITE
Horizontal meets the vertical

FLAT COLOURED PLANES
Mass balanced against void

PLANES IN BALANCE ⇆
Open space and solid mass

 ➅ FLAT OPEN GROUND
A surface of pure colour

FLAT PLANES ON WHITE
Bars and blocks in order

EVEN WHITE SURFACE™
Structure laid plainly bare

RED, YELLOW AND BLUE
The rhythm of rectangles

 ☑ Stylistic Set 02 - Encircled Digits

 ☑ Stylistic Set 03 - Encircled Digits Black
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SemiBold  29pt

ExtraBold  29pt

Bold  29pt

Medium  29pt

Regular  29pt

Light  29pt

ExtraLight  29pt

Thin  29pt

All Caps & Title Case Roman  Residence Grotesque 

A SPRAY OF GILDED PETALS
Flowers worked in pale metal

SLENDER CURVING STEMS
A living and breathing facade

SOFT STONE BLOSSOM ℗
The whiplash line of a stem

A VINE OF CURVING IRON
Iron worked like living vines

CARVED LEAFY STEMS
Botanical lines in bronze

BRONZE FLORAL BLOOM
Curves that flow like water

SOFT FLORAL CURVES
Climbing vines on the rail

CURVED IRON RAILING
Buds opening into flower
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THE LONG SINUOUS CURVE
Soft tendrils worked in metal

SOFT BOTANICAL CURVES
The spiral of a climbing stem

LIGHT THROUGH GLASS ⁂
Slender columns and arches

CARVED FLORAL STONE
Carved leaves in pale stone

CLIMBING FLORAL VINES
Glass full of red and blue‽

GILDED LEAFY SCROLLS
Gilded leaves and petals

PETAL, STEM AND LEAF
Stems that climb and wind

‡ TWISTING IRON VINES
Curved glass full of light

SemiBold Cursive  29pt

ExtraBold Cursive  29pt

Bold Cursive  29pt

Medium Cursive  29pt

Cursive  29pt

Light Cursive  29pt

ExtraLight Cursive  29pt

Thin Cursive  29pt

All Caps & Title Case Oblique  Residence Grotesque 

 ☑ Stylistic Set 01 - Alternate a
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Thin   Residence Nouveau 

Thin  800pt

B
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ExtraBold & ExtraBold Oblique  Residence Grotesque 

30pt /33

40pt /44

90pt

22pt /25

18pt /21

Space stands free 
of any ornament.

Plane

A dividing wall is reduced 
to its clearest form.  
Light is stripped back to 
the essential.

A bare facade rests within the larger 
field. The band of yellow is stripped 
back to the essential. Bare walls are 
held in careful balance.

The square of red is stripped back to the es-
sential. Each window band is held in careful 
balance. Every square of red is reduced to its 
clearest form. Right angles order the space 
around them.

 ☑ Stylistic Set 01 - Alternate a
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ExtraBold & ExtraBold Oblique  Residence Grotesque 

14pt /18

11pt /14 10pt /12

8pt /10 6pt /8

16pt /20

Straight line is measured against the next. Every 
composition divides the surface into clear pro-
portions. The picture surface gives the eye a fixed 
point of rest. A plane of white keeps to the vertical 
and horizontal. Structure opens the room to light 
and air. Geometry carries only red, yellow or blue. 
Space is reduced to its clearest form. Painted 
fields are held in careful balance. Balance stands 
free of any ornament. Bare walls carry only red, 
yellow and blue.

The straight line stands free of any ornament. Each bare 
facade is reduced to its clearest form. Every open plan 
crosses the field but never curves. A band of yellow is 
measured against the next. Clarity divides the surface 
into clear proportions. Colour gives the eye a fixed point 
of rest. Geometry orders the space around it.

Each grid divides the surface into 
clear proportions. Every grid or-
ders the space around it. The colour 
block crosses the field but never 
curves. A white ground floats clear 
of the load bearing frame.

Each dividing wall rests within the larg-
er field. Every white ground opens the 
room to light and air. The grid cross-
es the field but never curves. A floor 
plan carries only red, yellow or blue. 
Structure stands free of any ornament. 
Order is measured against the next.

Every flat plane keeps to the vertical and hori-
zontal. Each right angle divides the surface into 
clear proportions. The floor plan is reduced to 
its clearest form. A dividing wall rests within the 
larger field. An open plan is stripped back to the 
essential. Bare walls meet at clean right angles. 
Form gives the eye a fixed point of rest. Rhythm 
answers to the underlying grid. Proportion is set 
against an open white ground. Colour crosses the 
field but never curves.

Every dividing wall answers to the underlying grid. Each white 
ground divides the surface into clear proportions. The grid refus-
es every curve and diagonal. A composition crosses the field but 
never curves. Order is stripped back to the essential. Form rests 
within the larger field. Primary colours carry only red, yellow and 
blue. Right angles meet at clean right angles. Balance is held in 
careful balance. Painted fields keep to the vertical and horizon-
tal. Structure gives the eye a fixed point of rest. Floating planes 
float clear of the frame. Geometry stands free of any ornament. 
Proportion meets its neighbour at a right angle. Straight lines 
cross the field but never curve. Harmony carries only red, yellow 
or blue. Space is set against an open white ground. Rhythm floats 
clear of the load bearing frame. An open plan orders the space 
around it.

 ☑ Stylistic Set 01 - Alternate a
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30pt /33

40pt /44

90pt

22pt /25

18pt /21

Bold & Bold Oblique  Residence Grotesque 

A grid is held in  
careful balance.

Form

Each grid crosses the field 
but never curves. A flat 
plane floats clear of the 
load bearing frame.

Each flat plane is held in careful bal-
ance. A clear proportion crosses the 
field but never curves. The grid is 
stripped back to the essential.

The window band keeps to the vertical and 
horizontal. Each white ground carries only 
red, yellow or blue. A straight line crosses the 
field but never curves. Every white ground 
refuses every curve and diagonal.
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14pt /18

11pt /14 10pt /12

8pt /10 6pt /8

16pt /20

Bold & Bold Oblique  Residence Grotesque 

The field of blue carries only red, yellow or blue. 
Each straight line is reduced to its clearest form. 
Every grid floats clear of the load bearing frame. A 
field of blue is held in careful balance. Order stands 
free of any ornament. Clarity refuses every curve 
and diagonal. Form is stripped back to the essen-
tial. An open plan rests within the larger field. Col-
our keeps to the vertical and horizontal. Rhythm 
meets its neighbour at a right angle.

Each square of red answers to the underlying grid. A right 
angle is set against an open white ground. The white 
ground is stripped back to the essential. Every straight line 
is measured against the next. Order refuses every curve 
and diagonal. An open plan is held in careful balance. Form 
floats clear of the load bearing frame. Right angles stand 
free of any ornament.

Our grid crosses the field but nev-
er curves. The white ground gives 
the eye a fixed point of rest. Each 
grid floats clear of the load bearing 
frame. Every field of blue opens the 
room to light and air. Light is held in 
careful balance.

The clear proportion meets its neigh-
bour at a right angle. A right angle gives 
the eye a fixed point of rest. Each di-
viding wall orders the space around it. 
Every painted plane stands free of any 
ornament. Light refuses every curve 
and diagonal. Space is held in careful 
balance.

A dividing wall is stripped back to the essential. 
The painted plane refuses every curve and diag-
onal. Each dividing wall crosses the field but nev-
er curves. Every dividing wall is set against an 
open white ground. Coloured planes are held in 
careful balance. Structure is reduced to its clear-
est form. Balance floats clear of the load bearing 
frame. Form divides the surface into clear propor-
tions. An open plan carries only red, yellow or blue. 
Floating planes carry only red, yellow and blue.

A grid refuses every curve and diagonal. Each plane of white keeps 
to the vertical and horizontal. Every straight line crosses the field 
but never curves. The window band meets its neighbour at a right 
angle. Rhythm is stripped back to the essential. Balance is set 
against an open white ground. Straight lines are held in careful 
balance. Structure carries only red, yellow or blue. Floating planes 
stand free of any ornament. Colour is measured against the next. 
Open rooms rest within the larger field. Crossing bars order the 
space around them. Primary colours divide the surface into clear 
proportions. An open plan is reduced to its clearest form. Right an-
gles carry only red, yellow and blue. Space gives the eye a fixed 
point of rest. Harmony floats clear of the load bearing frame. Flat 
planes meet at clean right angles.
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30pt /33

40pt /44

90pt

22pt /25

18pt /21

SemiBold & SemiBold Oblique  Residence Grotesque 

A grid gives the eye 
a fixed point of rest.

Space

Each field of blue gives the 
eye a fixed point of rest. 
A field of blue orders the 
space around it.

A black frame is set against an open 
white ground. The colour block keeps 
to the vertical and horizontal.

Many colours block answers to the underly-
ing grid. The composition keeps to the verti-
cal and horizontal. A flat plane gives the eye a 
fixed point of rest. Every open plan orders the 
space around it.
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14pt /18

11pt /14 10pt /12

8pt /10 6pt /8

16pt /20

SemiBold & SemiBold Oblique  Residence Grotesque 

Each white ground floats clear of the load bear-
ing frame. A straight line keeps to the vertical and 
horizontal. Every straight line is set against an open 
white ground. The plane of white rests within the 
larger field. An open plan crosses the field but nev-
er curves. Light carries only red, yellow or blue. 
Rhythm is held in careful balance. Harmony is meas-
ured against the next. Balance opens the room to 
light and air. Structure orders the space around it.

Each right angle keeps to the vertical and horizontal. A win-
dow band divides the surface into clear proportions. Every 
open plan gives the eye a fixed point of rest. The field of 
blue is measured against the next. Order crosses the field 
but never curves. Harmony is set against an open white 
ground. Space carries only red, yellow or blue.

A square of red is measured against 
the next. A flat plane keeps to the 
vertical and horizontal. Every square 
of red stands free of any ornament. 
The straight line refuses every curve 
and diagonal.

Each right angle crosses the field but 
never curves. A straight line is set 
against an open white ground. The floor 
plan keeps to the vertical and horizon-
tal. Every black frame answers to the un-
derlying grid. Order rests within the larg-
er field. Rhythm divides the surface into 
clear proportions.

Each flat plane is reduced to its clearest form. 
Every window band stands free of any ornament. 
A bare facade is set against an open white ground. 
The flat plane is stripped back to the essential. 
An open plan keeps to the vertical and horizontal. 
Form crosses the field but never curves. Structure 
is measured against the next. Open rooms meet 
at clean right angles. Rhythm orders the space 
around it. Crossing bars divide the surface into 
clear proportions. Right angles are held in careful 
balance.

Each grid keeps to the vertical and horizontal. Every flat plane is 
set against an open white ground. A band of yellow stands free of 
any ornament. The field of blue refuses every curve and diagonal. 
Proportion is stripped back to the essential. Floating planes meet 
at clean right angles. Open rooms cross the field but never curve. 
Harmony meets its neighbour at a right angle. Bare walls float clear 
of the frame. Clarity orders the space around it. Coloured planes 
carry only red, yellow and blue. Light is measured against the next. 
Structure floats clear of the load bearing frame. Order carries only 
red, yellow or blue. Painted fields divide the surface into clear pro-
portions. Geometry rests within the larger field. An open plan an-
swers to the underlying grid. Balance crosses the field but never 
curves. Form is held in careful balance.
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40pt /44

90pt

22pt /25

18pt /21

Medium & Medium Oblique  Residence Grotesque 

The floor plan orders 
the space around it.

Light

A straight line crosses the 
field but never curves. 
Every straight line opens 
the room to light and air.

Our clear proportion stands free of 
any ornament. A bare facade gives the 
eye a fixed point of rest. Every grid an-
swers to the underlying grid.

Each straight line refuses every curve and di-
agonal. The plane of white stands free of any 
ornament. A straight line gives the eye a fixed 
point of rest. Every window band is set against 
an open white ground.
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14pt /18

11pt /14 10pt /12

8pt /10 6pt /8

16pt /20

Medium & Medium Oblique  Residence Grotesque 

A grid refuses every curve and diagonal. A square 
of red opens the room to light and air. Every colour 
block is reduced to its clearest form. The bare fa-
cade stands free of any ornament. Bare walls keep 
to the vertical and horizontal. An open plan is set 
against an open white ground. Proportion answers 
to the underlying grid. Painted fields carry only red, 
yellow and blue. Coloured planes meet at clean right 
angles. Light rests within the larger field.

The window band is measured against the next. Every flat 
plane answers to the underlying grid. The band of yellow 
orders the space around it. A white ground refuses every 
curve and diagonal. Crossing bars keep to the vertical and 
horizontal. Bare walls divide the surface into clear propor-
tions. Straight lines carry only red, yellow and blue.

Each right angle answers to the un-
derlying grid. A white ground divides 
the surface into clear proportions. 
The right angle orders the space 
around it. Every flat plane gives the 
eye a fixed point of rest.

A black frame meets its neighbour at 
a right angle. Every flat plane cross-
es the field but never curves. The open 
plan refuses every curve and diagonal. 
Proportion keeps to the vertical and hori-
zontal. Order is set against an open white 
ground.

The colour block meets its neighbour at a right an-
gle. A grid divides the surface into clear propor-
tions. Every square of red opens the room to light 
and air. Each window band floats clear of the load 
bearing frame. Primary colours keep to the verti-
cal and horizontal. Light orders the space around it. 
Harmony answers to the underlying grid. Structure 
rests within the larger field. Crossing bars cross the 
field but never curve. Proportion crosses the field 
but never curves.

Every painted plane refuses every curve and diagonal. A painted 
plane gives the eye a fixed point of rest. The white ground is held in 
careful balance. Each right angle stands free of any ornament. Form 
keeps to the vertical and horizontal. Proportion divides the surface 
into clear proportions. Clarity carries only red, yellow or blue. Light 
meets its neighbour at a right angle. Crossing bars rest within the 
larger field. Open rooms order the space around them. An open plan 
floats clear of the load bearing frame. Order opens the room to light 
and air. Flat planes cross the field but never curve. Space crosses 
the field but never curves. Balance answers to the underlying grid. 
Colour orders the space around it. Harmony is stripped back to the 
essential. Painted fields float clear of the frame. Rhythm is measured 
against the next. Geometry is set against an open white ground.

25



30pt /33

40pt /44

90pt

22pt /25

18pt /21

Regular & Oblique  Residence Grotesque 

A grid orders the 
space around it.

Colour

Each colour block is held in 
careful balance. Every col-
our block orders the space 
around it.

The straight line opens the room to 
light and air. The flat plane crosses the 
field but never curves. Every flat plane 
stands free of any ornament.

A plane of white carries only red, yellow or blue. 
The colour block opens the room to light and air. 
Every composition orders the space around it.  
A white ground keeps to the vertical & horizon-
tal even.
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11pt /14 10pt /12

8pt /10 6pt /8

16pt /20

Regular & Oblique  Residence Grotesque 

Each colour block is set against an open white ground. 
Every picture surface stands free of any ornament. A 
white ground gives the eye a fixed point of rest. The 
window band is measured against the next. Harmony 
divides the surface into clear proportions. Flat planes 
keep to the vertical and horizontal. Proportion is held 
in careful balance. Form orders the space around it. 
Balance rests within the larger field. Clarity meets its 
neighbour at a right angle.

Every right angle refuses every curve and diagonal. Each 
white ground is held in careful balance. The bare facade is 
set against an open white ground. A plane of white meets 
its neighbour at a right angle. Structure divides the surface 
into clear proportions. Colour stands free of any ornament. 
Rhythm gives the eye a fixed point of rest. Proportion orders 
the space around it.

The right angle crosses the field but 
never curves. Every right angle is set 
against an open white ground. Each 
band of yellow meets its neighbour 
at a right angle. A plane of white floats 
clear of the load bearing frame.

The flat plane floats clear of the load bear-
ing frame. Every black frame carries only 
red, yellow or blue. Each flat plane divides 
the surface into clear proportions. A plane 
of white is reduced to its clearest form. 
Harmony stands free of any ornament. 
Straight lines rest within the larger field.

Every black frame opens the room to light and air. 
The floor plan is stripped back to the essential. Each 
field of blue divides the surface into clear propor-
tions. A square of red floats clear of the load bearing 
frame. Proportion gives the eye a fixed point of rest. 
Form is set against an open white ground. Coloured 
planes stand free of any ornament. Structure keeps 
to the vertical and horizontal. Bare walls order the 
space around them. Geometry meets its neighbour 
at a right angle.

Every right angle crosses the field but never curves. The composi-
tion is held in careful balance. Each flat plane refuses every curve and 
diagonal. A straight line divides the surface into clear proportions. 
Proportion is reduced to its clearest form. Form opens the room to 
light and air. Geometry floats clear of the load bearing frame. Open 
rooms stand free of any ornament. Clarity gives the eye a fixed point 
of rest. Bare walls rest within the larger field. Balance keeps to the ver-
tical and horizontal. An open plan meets its neighbour at a right an-
gle. Light is set against an open white ground. Painted fields order 
the space around them. Crossing bars carry only red, yellow and blue. 
Colour answers to the underlying grid. Space is measured against the 
next. Structure is stripped back to the essential. Flat planes float clear 
of the frame.
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30pt /33

40pt /44

90pt

22pt /25

18pt /21

Light & Light Oblique  Residence Grotesque 

A right angle orders 
the space around it.

Rhythm

The plane of white is re-
duced to its clearest form.  
A field of blue carries only 
red, yellow or blue.

Many open plan meets its neighbour at 
a right angle. The grid is set against an 
open white ground. Each floor plan car-
ries only red, yellow or blue.

Every open plan divides the surface into clear 
proportions. The painted plane meets its neigh-
bour at a right angle. Each colour block crosses 
the field but never curves. A colour block is re-
duced to its clearest form.

 ☑ Stylistic Set 01 - Alternate a
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14pt /18

11pt /14 10pt /12

8pt /10 6pt /8

16pt /20

Light & Light Oblique  Residence Grotesque 

The open plan floats clear of the load bearing frame. 
Every straight line divides the surface into clear pro-
portions. Each clear proportion opens the room to light 
and air. A flat plane rests within the larger field. Clarity 
is stripped back to the essential. Light is reduced to its 
clearest form. Primary colours are held in careful bal-
ance. Straight lines keep to the vertical and horizontal. 
Order meets its neighbour at a right angle. Harmony 
refuses every curve and diagonal.

Every dividing wall is held in careful balance. Each window band 
is reduced to its clearest form. The window band is stripped 
back to the essential. A clear proportion carries only red, yel-
low or blue. Clarity floats clear of the load bearing frame. Order 
divides the surface into clear proportions. Colour opens the 
room to light and air. Light gives the eye a fixed point of rest.

Many floor plan carries only red, yel-
low or blue. Each band of yellow opens 
the room to light and air. A right angle 
crosses the field but never curves. The 
clear proportion gives the eye a fixed 
point of rest. Clarity rests within the 
larger field.

Every grid gives the eye a fixed point of 
rest. A window band carries only red, yel-
low or blue. Each black frame is measured 
against the next. The square of red crosses 
the field but never curves. Proportion floats 
clear of the load bearing frame. Harmony 
opens the room to light and air.

Every flat plane orders the space around it. A square 
of red answers to the underlying grid. Each grid gives 
the eye a fixed point of rest. The right angle is stripped 
back to the essential. An open plan divides the surface 
into clear proportions. Rhythm opens the room to light 
and air. Flat planes are held in careful balance. Floating 
planes keep to the vertical and horizontal. Order floats 
clear of the load bearing frame. Structure meets its 
neighbour at a right angle. Colour refuses every curve 
and diagonal.

Each flat plane floats clear of the load bearing frame. A flat plane is set 
against an open white ground. The square of red gives the eye a fixed 
point of rest. Every colour block is stripped back to the essential. Space 
divides the surface into clear proportions. Geometry keeps to the ver-
tical and horizontal. Proportion opens the room to light and air. Painted 
fields rest within the larger field. Balance refuses every curve and diago-
nal. Colour carries only red, yellow or blue. Harmony is held in careful bal-
ance. Light answers to the underlying grid. Bare walls stand free of any 
ornament. Order is reduced to its clearest form. Coloured planes cross 
the field but never curve. Straight lines order the space around them. 
An open plan is measured against the next. Form meets its neighbour 
at a right angle. Primary colours float clear of the frame. Flat planes car-
ry only red, yellow and blue.
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90pt

22pt /25

18pt /21

ExtraLight & ExtraLight Oblique  Residence Grotesque 

Each grid stands free 
of any ornament.

Order

Each composition crosses 
the field but never curves. 
A right angle refuses every 
curve and diagonal.

A bare facade answers to the underlying 
grid. Each picture surface stands free of 
any ornament. Every grid is set against an 
open white ground.

Every floor plan is reduced to its clearest form. The 
colour block is stripped back to the essential. Each 
flat plane orders the space around it. A flat plane 
divides the surface into clear proportions.
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8pt /10 6pt /8

16pt /20

ExtraLight & ExtraLight Oblique  Residence Grotesque 

A black frame is reduced to its clearest form. Each band 
of yellow divides the surface into clear proportions. Every 
painted plane answers to the underlying grid. The right 
angle refuses every curve and diagonal. Rhythm keeps 
to the vertical and horizontal. Space meets its neighbour 
at a right angle. Balance is stripped back to the essential. 
Order gives the eye a fixed point of rest. Flat planes rest 
within the larger field. Open rooms are held in careful bal-
ance. Proportion stands free of any ornament.

Each bare facade refuses every curve and diagonal. The square 
of red is reduced to its clearest form. A square of red crosses the 
field but never curves. Every white ground answers to the un-
derlying grid. Balance divides the surface into clear proportions. 
Space keeps to the vertical and horizontal. Right angles rest 
within the larger field. Order is held in careful balance.

A field of blue is measured against the 
next. Each right angle gives the eye a 
fixed point of rest. Every plane of white 
refuses every curve and diagonal. The 
painted plane divides the surface into 
clear proportions. Harmony rests within 
the larger field.

Each window band divides the surface into 
clear proportions. A white ground orders 
the space around it. The picture surface an-
swers to the underlying grid. Every window 
band carries only red, yellow or blue. Balance 
meets its neighbour at a right angle. Primary 
colours rest within the larger field.

A colour block divides the surface into clear propor-
tions. Each white ground is measured against the next. 
Every picture surface refuses every curve and diag-
onal. The bare facade opens the room to light and air. 
Harmony is reduced to its clearest form. Clarity keeps 
to the vertical and horizontal. Structure answers to the 
underlying grid. Rhythm stands free of any ornament. 
Colour floats clear of the load bearing frame. Right an-
gles cross the field but never curve. Floating planes are 
held in careful balance.

A bare facade stands free of any ornament. Each picture surface divides 
the surface into clear proportions. The open plan is measured against 
the next. Every flat plane meets its neighbour at a right angle. Balance is 
reduced to its clearest form. Geometry refuses every curve and diago-
nal. Light crosses the field but never curves. Painted fields meet at clean 
right angles. Space is stripped back to the essential. Form answers to the 
underlying grid. Structure is set against an open white ground. Floating 
planes order the space around them. Primary colours cross the field but 
never curve. Harmony gives the eye a fixed point of rest. An open plan 
opens the room to light and air. Crossing bars float clear of the frame. 
Colour is held in careful balance. Proportion rests within the larger field. 
Order keeps to the vertical and horizontal. Rhythm carries only red, yel-
low or blue.

 ☑ Stylistic Set 01 - Alternate a
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Thin & Thin Oblique  Residence Grotesque 

A right angle answers 
to the underlying grid.

A Grid

A window band is reduced to 
its clearest form. Each clear 
proportion meets its neigh-
bour at a right angle.

A floor plan is stripped back to the essen-
tial. Each flat plane gives the eye a fixed 
point of rest. The square of red answers to 
the underlying grid.

A plane of white answers to the underlying grid. 
Each square of red divides the surface into clear 
proportions. Every picture surface orders the 
space around it. The window band opens the room 
to light and air.

 ☑ Stylistic Set 01 - Alternate a
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Thin & Thin Oblique  Residence Grotesque 

A painted plane is set against an open white ground.  
The colour block answers to the underlying grid. Every 
dividing wall gives the eye a fixed point of rest.  
Each clear proportion is stripped back to the essential. 
Geometry divides the surface into clear proportions. 
Structure refuses every curve and diagonal. An open plan 
stands free of any ornament. Harmony crosses the field 
but never curves. Colour meets its neighbour at a right 
angle. Space rests within the larger field. Clarity opens  
the room to light and air.

A colour block is set against an open white ground. The grid floats 
clear of the load bearing frame. Every painted plane orders the 
space around it. Each plane of white gives the eye a fixed point of 
rest. Flat planes divide the surface into clear proportions. Space 
refuses every curve and diagonal. Painted fields stand free of any 
ornament. Geometry opens the room to light and air.

A dividing wall is set against an open 
white ground. The straight line is held in 
careful balance. Every window band di-
vides the surface into clear proportions. 
Each white ground refuses every curve 
and diagonal. Form stands free of any 
ornament.

A field of blue meets its neighbour at a right 
angle. Each window band is set against an 
open white ground. The bare facade floats 
clear of the load bearing frame. Every clear 
proportion carries only red, yellow or blue. 
Open rooms divide the surface into clear 
proportions. Rhythm refuses every curve 
and diagonal.

A white ground crosses the field but never curves. Every 
open plan is set against an open white ground. The paint-
ed plane is stripped back to the essential. Each open 
plan stands free of any ornament. Straight lines divide 
the surface into clear proportions. An open plan refus-
es every curve and diagonal. Geometry gives the eye a 
fixed point of rest. Space answers to the underlying grid. 
Floating planes rest within the larger field. Balance is 
measured against the next. Light floats clear of the load 
bearing frame.

A square of red is stripped back to the essential. Each open plan is set 
against an open white ground. Every right angle rests within the larger field. 
The open plan meets its neighbour at a right angle. Proportion refuses 
every curve and diagonal. Light divides the surface into clear proportions. 
Clarity stands free of any ornament. Balance gives the eye a fixed point of 
rest. Structure crosses the field but never curves. Space orders the space 
around it. Order answers to the underlying grid. Colour is reduced to its 
clearest form. Straight lines float clear of the frame. Harmony keeps to the 
vertical and horizontal. Crossing bars are held in careful balance. Flat planes 
order the space around them. Open rooms carry only red, yellow and blue. 
Form is measured against the next. Floating planes cross the field but never 
curve. Primary colours meet at clean right angles.
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Bold  700pty
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ExtraBold & ExtraBold Cursive  Residence Nouveau

Daylight seems  
quietly alive.

Frond

Every stained glass win-
dow ripples with a slow, 
sinuous line. Iron seems 
quietly alive.

The window grille curves like a grow-
ing stem. Every iron railing winds 
gently around the frame. Coloured 
panes seem quietly alive.

An iron railing ripples with a slow, sinuous 
line. A balcony is drawn straight from nature. 
Each stained glass window unfolds like an 
opening leaf. Every fluted pillar is bathed in 
coloured light.
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Bold & Bold Cursive  Residence Nouveau 

Nature ripples with  
a slow, sinuous line.

Bloom

Each tall window is drawn 
straight from nature. The 
long curve unfolds like an 
opening leaf.

With stained glass window, the winds 
are going gently around the frame. 
Every copper panel is drawn straight 
from nature.

A garden gate flows without a single straight 
edge. An iron railing is worked in supple, liv-
ing metal. The climbing vine is drawn straight 
from nature.
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SemiBold & SemiBold Cursive  Residence Nouveau 

Copper ripples with a 
slow, sinuous line.

Glass

A slow rippling effect in  
copper usually indicates 
a defect that occurs when 
bending tubing or linesets.

Ornament rises like a plant towards 
the sun. A spiral stair trails delicate 
stems of iron. Soft curves wind gently 
around the frame.

An archway is bathed in coloured light. The bal-
cony trails delicate stems of iron. An iron railing 
flows without a single straight edge. Every bal-
cony winds gently around the frame.

 ☑ Stylistic Set 01 - Alternate a
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Medium & Medium Cursive  Residence Nouveau 

Soft curves curve like 
growing stems.

Stone

Each ornament ripples with 
a slow, sinuous line. Every 
archway unfolds like an 
opening leaf.

A facade is bathed in coloured light. 
Every carved leaf unfolds like an open-
ing leaf. An archway flows without a 
single straight edge.

Can a whiplash line turns and folds like a petal? 
 A balcony trails delicate stems of iron. The 
balcony winds around the frame. Every stained 
glass window curves like a growing stem.
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Regular & Cursive  Residence Nouveau 

A tall window curves 
like a growing stem.

Iron

Each balcony flows without 
a single straight edge. Every 
stained glass window turns 
and folds like a petal.

Each balustrade is drawn straight from 
nature. The spiral stair trails delicate 
stems of iron. A copper panel is bathed 
in coloured light.

The climbing vine ripples with a slow, sinuous line. 
A fluted pillar flows without a single straight edge. 
Every slender column curves like a growing stem. 
Each iron railing unfolds like an opening leaf.

 ☑ Stylistic Set 01 - Alternate a
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Light & Light Cursive  Residence Nouveau 

Nature catches the 
soft morning light.

Leaf

Ornament ripples with a 
slow, sinuous line. A carved 
leaf winds gently around the 
frame.

The window grille ripples with a slow, 
sinuous line. A climbing vine curves like 
a growing stem. Every long curve blos-
soms across the surface.

The stained glass window flows without a single 
straight edge. Each spiral stair curves like a grow-
ing stem. An iron railing rises like a plant towards 
the sun. A spiral stair turns and folds like a petal.
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ExtraLight & ExtraLight Cursive  Residence Nouveau 

The facade is drawn 
straight from nature.

Petal

The stained glass window 
trails delicate stems of iron. 
Every copper panel curves like 
a growing stem.

The tall window flows without a single 
straight edge. A stained glass window 
curves like a growing stem. Each stained 
glass window is bathed in coloured light.

Each archway is worked in supple, living metal. The 
copper panel unfolds like an opening leaf. Every 
carved leaf breaks into leaf and flower. A doorway 
winds gently around the frame. An archway is 
drawn straight from nature.

 ☑ Stylistic Set 01 - Alternate a
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ExtraBold & ExtraBold Cursive  Residence NouveauThin & Thin Cursive  Residence Nouveau 

A carved leaf is drawn 
straight from nature.

Curve

A climbing vine flows without a 
single straight edge. Every slen-
der column trails delicate stems 
of iron.

Every long curve unfolds like an opening 
leaf. A whiplash line is bathed in coloured 
light. Each facade is worked in supple, living 
metal.

The fluted pillar ripples with a slow, sinuous line. Each 
stained glass window trails delicate stems of iron. A 
slender column unfolds like an opening leaf. Every 
stained glass window is drawn straight from nature.
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Regular   Residence Grotesque 

Regular  650pt
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  Residence Grotesque

Glyph Overview

Uppercase

A B C D E F G H I J K L M N O P Q R S T U V W X Y Z
Lowercase

a b c d e f g h i j k l m n o p q r s t u v w x y z
Diacritics Uppercase

Á Ă Ắ Ặ Ằ Ẳ Ẵ Ǎ Â Ấ Ậ Ầ Ẩ Ẫ Ä Ạ À Ả Ā Ą Ą Å Ǻ Ã Æ Ǽ Ć Č 
Ç Ĉ Ċ Ď Đ Ð É Ĕ Ě Ê Ế Ệ Ề Ể Ễ Ë Ė Ẹ È Ẻ Ē Ę Ę Ẽ Ǝ Ə Ɛ Ƒ Ğ 
Ǧ Ĝ Ģ Ġ Ĥ Ħ Í Ĭ Ǐ Î Ï İ Ị Ì Ỉ Ī Į Ɨ Ĩ Ĳ � Ĵ � Ǩ Ķ ĸ Ĺ Ľ Ļ Ŀ Ł Ꝉ Ń Ň Ņ 
Ǹ Ñ Ɲ Ŋ Ó Ŏ Ǒ Ô Ố Ộ Ồ Ổ Ỗ Ö Ȯ Ọ Ò Ỏ Ơ Ớ Ợ Ờ Ở Ỡ Ő Ō 
Ǫ Ø Ǿ Õ Ɔ Œ Þ Ŕ Ř Ŗ Ś Š Ş Ŝ Ș ẞ Ŧ Ť Ţ Ț Ú Ŭ Ǔ Û Ü Ǘ Ǚ Ǜ 
Ǖ Ụ Ù Ủ Ư Ứ Ự Ừ Ử Ữ Ű Ū Ų Ų Ů Ũ Ʉ Ẃ Ŵ Ẅ Ẁ Ẋ Ý Ŷ Ÿ Ỵ Ỳ 
Ỷ Ȳ Ỹ Ź Ž Ż Ƶ 
Diacritics Lowercase

á ă ắ ặ ằ ẳ ẵ ǎ â ấ ậ ầ ẩ ẫ ä ạ à ả ā ą ą å ǻ ã æ ǽ ć č ç ĉ ċ ď 
đ ð é ĕ ě ê ế ệ ề ể ễ ë ė ẹ è ẻ ē ę ę ẽ ǝ ə ɛ ƒ ğ ǧ ĝ ģ ġ ĥ ħ í 
ĭ ǐ î ï i̇ ị ì ỉ ī į ɨ ĩ ĳ � ĵ � ǩ ķ ĸ ĺ ľ ļ ŀ ł ꝉ ń ň ņ ǹ ñ ɲ ŋ ó ŏ ǒ ô ố ộ ồ ổ ỗ 
ö ȯ ọ ò ỏ ơ ớ ợ ờ ở ỡ ő ō ǫ ø ǿ õ ɔ œ þ ŕ ř ŗ ś š ş ŝ ș ß ŧ ť ţ ț 
ú ŭ ǔ û ü ǘ ǚ ǜ ǖ ụ ù ủ ư ứ ự ừ ử ữ ű ū ų ų ů ũ ʉ ẃ ŵ ẅ ẁ ẋ ý 
ŷ ÿ ỵ ỳ ỷ ȳ ỹ ź ž ż ƶ
Ordinals

a b c d e f g h i j k l m n o p q r s t u v w x y z
Punctuation and Symbols

. , … : ; ! ¡? ¿ ‽ ⸘ ‼ ( ) [ ] { } 〈 〉 / | ‖ ¦ \ ′ ″ " ‴ ' ‘ ’ ‚ “ ” „ ‹ › « » - ‒ – — ― _ 
‗ • ~ ^ † ‡ & № # ¶ § @ © ® ℗ ™ ℠ ° * ⁑ ⁂ ℓ ℮ 
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  Residence Grotesque

Proportional & Tabular Lining Figures

1 2 3 4 5 6 7 8 9 0	 1234567890
Roman Numbers

Ⅰ Ⅱ Ⅲ Ⅳ Ⅳ Ⅴ Ⅵ Ⅶ Ⅷ Ⅸ Ⅹ Ⅼ Ⅽ Ⅾ Ⅿ
Circled Numbers

0 1 2 3 4 5 6 7 8 9 0 1 2 3 4 5 6 7 8 9
Numerators & Denominators

+ − = ( ) 0 1 2 3 4 5 6 7 8 9 0 1 2 3 4 5 6 7 8 9 + − = ( )
Superiors & Inferiors

+ − = ( ) 0 1 2 3 4 5 6 7 8 9 0 1 2 3 4 5 6 7 8 9 0 + − = ( )
Pre-Built Fractions

⅟ ½ ↉ ⅓ ⅔ ¼ ¾ ⅕ ⅖ ⅗ ⅘ ⅙ ⅚ ⅐ ⅛ ⅜ ⅝ ⅞ ⅑ ⅒ 
Mathematical Symbols

+ − × ÷ = ≈ ≠ ± ≡ ¬ < > ≤ ≥ ∞ # % ‰ μ ∂ Δ Π Ω ∑ √ ∫ 
Currency Symbols

$ ¢ € £ ¥ ₹ ₦ ₧ ₩ ₪ ₮ ₱ ฿ ₡ ₺ ₽ ₣ ₨ ₫ ₭ ₲ ₴ ₵ ₸ ₼ ₿ ¤
Tabular Math & Currency Symbols

+ − × ÷ = ≈ ≠ ± < > ≤ ≥ # % ‰
$ ¢ € £ ¥ ₹ ₦ ₧ ₩ ₪ ₮ ₱ ฿ ₡ ₺ ₽ ₣ ₨ ₫ ₭ ₲ ₴ ₵ ₸ ₼ ₿
Arrows & Manicules

← → ↑ ↓ ↖ ↗ ↘ ↙ ↩ ↪ ↯↰ ↱ ↲ ↳ ⇆ ↔ ↕ ☈
Icons

■ □ ⊠ ✓ ✗ ▪ ▫ ☒ ☑ ● ◌ ○ ◎ ⚫ ⚪ ◄ ◢ ▲ ◣ ► ◤ ▼ ◥  
★ ☼ ☾ ♠ ♣ ♥ ♦ ♻ ♼ ♽ ♳ ♴ ♵ ♶ ♷ ♸ ♹ ♺ ⌂ ◊

Glyph Overview
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  Residence Nouveau

Glyph Overview

Uppercase

A B C D E F G H I J K L M N O P Q R S T U V W X Y Z
Lowercase

a b c d e f g h i j k l m n o p q r s t u v w x y z
Diacritics Uppercase

Á Ă Ắ Ặ Ằ Ẳ Ẵ Ǎ Â Ấ Ậ Ầ Ẩ Ẫ Ä Ạ À Ả Ā Ą Ą Å Ǻ Ã Æ Ǽ Ć Č Ç 
Ĉ Ċ Ď Đ Ð É Ĕ Ě Ê Ế Ệ Ề Ể Ễ Ë Ė Ẹ È Ẻ Ē Ę Ę Ẽ Ǝ Ə Ɛ Ƒ Ğ Ǧ Ĝ Ģ 
Ġ Ĥ Ħ Í Ĭ Ǐ Î Ï İ Ị Ì Ỉ Ī Į Ɨ Ĩ Ĳ � Ĵ � Ǩ Ķ ĸ Ĺ Ľ Ļ Ŀ Ł Ꝉ Ń Ň Ņ Ǹ Ñ Ɲ Ŋ Ó 
Ŏ Ǒ Ô Ố Ộ Ồ Ổ Ỗ Ö Ȯ Ọ Ò Ỏ Ơ Ớ Ợ Ờ Ở Ỡ Ő Ō Ǫ Ø Ǿ Õ Ɔ 
Œ Þ Ŕ Ř Ŗ Ś Š Ş Ŝ Ș ẞ Ŧ Ť Ţ Ț Ú Ŭ Ǔ Û Ü Ǘ Ǚ Ǜ Ǖ Ụ Ù Ủ Ư Ứ 
Ự Ừ Ử Ữ Ű Ū Ų Ų Ů Ũ Ʉ Ẃ Ŵ Ẅ Ẁ Ẋ Ý Ŷ Ÿ Ỵ Ỳ Ỷ Ȳ Ỹ Ź Ž Ż Ƶ 
Diacritics Lowercase

á ă ắ ặ ằ ẳ ẵ ǎ â ấ ậ ầ ẩ ẫ ä ạ à ả ā ą ą å ǻ ã æ ǽ ć č ç ĉ ċ ď 
đ ð é ĕ ě ê ế ệ ề ể ễ ë ė ẹ è ẻ ē ę ę ẽ ǝ ə ɛ ƒ ğ ǧ ĝ ģ ġ ĥ ħ í ĭ ǐ î ï 
i̇ ị ì ỉ ī į ɨ ĩ ĳ � ĵ � ǩ ķ ĸ ĺ ľ ļ ŀ ł ꝉ ń ň ņ ǹ ñ ɲ ŋ ó ŏ ǒ ô ố ộ ồ ổ ỗ ö ȯ ọ 
ò ỏ ơ ớ ợ ờ ở ỡ ő ō ǫ ø ǿ õ ɔ œ þ ŕ ř ŗ ś š ş ŝ ș ß ŧ ť ţ ț ú ŭ ǔ 
û ü ǘ ǚ ǜ ǖ ụ ù ủ ư ứ ự ừ ử ữ ű ū ų ų ů ũ ʉ ẃ ŵ ẅ ẁ ẋ ý ŷ ÿ ỵ ỳ 
ỷ ȳ ỹ ź ž ż ƶ
Ordinals

a b c d e f g h i j k l m n o p q r s t u v w x y z
Punctuation and Symbols

. , … : ; ! ¡? ¿ ‽ ⸘ ‼ ( ) [ ] { } 〈 〉 / | ‖ ¦ \ ′ ″ " ‴ ' ‘ ’ ‚ “ ” „ ‹ › « » - ‒ – — ― _ 
‗ • ~ ^ † ‡ & № # ¶ § @ © ® ℗ ™ ℠ ° * ⁑ ⁂ ℓ ℮ 
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  Residence Nouveau

Proportional & Tabular Lining Figures

1 2 3 4 5 6 7 8 9 0	 1234567890
Roman Numbers

Ⅰ Ⅱ Ⅲ Ⅳ Ⅳ Ⅴ Ⅵ Ⅶ Ⅷ Ⅸ Ⅹ Ⅼ Ⅽ Ⅾ Ⅿ
Circled Numbers

0 1 2 3 4 5 6 7 8 9 0 1 2 3 4 5 6 7 8 9
Numerators & Denominators

+ − = ( ) 0 1 2 3 4 5 6 7 8 9 0 1 2 3 4 5 6 7 8 9 + − = ( )
Superiors & Inferiors

+ − = ( ) 0 1 2 3 4 5 6 7 8 9 0 1 2 3 4 5 6 7 8 9 0 + − = ( )
Pre-Built Fractions

⅟ ½ ↉ ⅓ ⅔ ¼ ¾ ⅕ ⅖ ⅗ ⅘ ⅙ ⅚ ⅐ ⅛ ⅜ ⅝ ⅞ ⅑ ⅒ 
 Mathematical Symbols

+ − × ÷ = ≈ ≠ ± ≡ ¬ < > ≤ ≥ ∞ # % ‰ μ ∂ Δ Π Ω ∑ √ ∫ 
Currency Symbols

$ ¢ € £ ¥ ₹ ₦ ₧ ₩ ₪ ₮ ₱ ฿ ₡ ₺ ₽ ₣ ₨ ₫ ₭ ₲ ₴ ₵ ₸ ₼ ₿ ¤
Tabular Math & Currency Symbols

+ − × ÷ = ≈ ≠ ± < > ≤ ≥ # % ‰
$ ¢ € £ ¥ ₹ ₦ ₧ ₩ ₪ ₮ ₱ ฿ ₡ ₺ ₽ ₣ ₨ ₫ ₭ ₲ ₴ ₵ ₸ ₼ ₿
Arrows & Manicules

← → ↑ ↓ ↖ ↗ ↘ ↙ ↩ ↪ ↯↰ ↱ ↲ ↳ ⇆ ↔ ↕ ☈
Icons

■ □ ⊠ ✓ ✗ ▪ ▫ ☒ ☑ ● ◌ ○ ◎ ⚫ ⚪ ◄ ◢ ▲ ◣ ► ◤ ▼ ◥  
★ ☼ ☾ ♠ ♣ ♥ ♦ ♻ ♼ ♽ ♳ ♴ ♵ ♶ ♷ ♸ ♹ ♺ ⌂ ◊ 

Glyph Overview
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  Residence

Open Type Features

0123456789/0123456789

Jan 23rd
Automatic Fractions

Superscript Ordinals

Case Specific Punctuation

102 × 9(3+5)

( / ) [ \ ] { | } 〈 ¦ 〉 ¡ ¿ ⸘  
« · » ‹ • › - – ‒ — @ ® 

ªbcdefghijklmnopqrstuvwxyz

1/3    1/3

H2O C4H10

0123456789

10$ 23% 1500‰

Proportional & Tabular Lining Figures

Tabular Lining

+−=()0123456789
1234567890+−=()

0123456789

10$ 23% 1500‰

Superiors / Inferiors

¿hola?      ¿HOLA?
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  Residence

Open Type Features Grotesque and Nouveau

Stylistic Set 03 - Circled Numbers Black

Stylistic Set 03 - Circled Numbers Black

Stylistic Set 02 - Circled Numbers White

Stylistic Set 02 - Circled Numbers White

Stylistic Set 01 - Alternate ‘a’

Stylistic Set 01 - Alternate ‘a’

23456789

23456789

23456789

23456789

23456789

23456789

23456789

23456789

1

1

1

1

1

1

➀

①

Ligatures

Ligatures

difficulty	 	 difficulty

difficulty	 	 difficulty

fb ff fh fi fj fl 		  fb ff fh fi fj fl 
ffb ffh ffi ffj 		  ffb ffh ffi ffj  
fk ffk ffl	 	 fk ffk ffl

fb ff fh fi fj fl 		  fb ff fh fi fj fl 
ffb ffh ffi ffj 		  ffb ffh ffi ffj  
fk ffk ffl	 	 fk ffk ffl

fi   fi

fi   fi

a   a

a   a

Basecamp	 	 Basecamp

Basecamp	 	 Basecamp
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  Residence

Language support

	⚫ Abron
	⚫ Acheron
	⚫ Achinese
	⚫ Acholi
	⚫ Achuar-Shiwiar
	⚫ Adangme
	⚫ Afar
	⚫ Afrikaans
	⚫ Aguaruna
	⚫ Ahtna
	⚫ Akoose
	⚫ Alekano
	⚫ Aleut
	⚫ Algonquin
	⚫ Amahuaca
	⚫ Amarakaeri
	⚫ Amis
	⚫ Anaang
	⚫ Andaandi
	⚫ Anufo
	⚫ Anuta
	⚫ Ao Naga
	⚫ Apinayé
	⚫ Arabela
	⚫ Aragonese
	⚫ Arbëreshë Albanian
	⚫ Arvanitika Albanian
	⚫ Asháninka
	⚫ Ashéninka Perené
	⚫ Asu (Tanzania)
	⚫ Atayal
	⚫ Awa-Cuaiquer
	⚫ Awing
	⚫ Baatonum
	⚫ Bafia
	⚫ Balinese
	⚫ Bambara
	⚫ Banjar
	⚫ Baoulé
	⚫ Bari
	⚫ Basque
	⚫ Batak Dairi
	⚫ Batak Karo
	⚫ Batak Mandailing
	⚫ Batak Simalungun
	⚫ Batak Toba
	⚫ Bemba (Zambia)
	⚫ Bena (Tanzania)
	⚫ Biali
	⚫ Bikol
	⚫ Bini
	⚫ Bislama
	⚫ Boko (Benin)
	⚫ Bora
	⚫ Borana-Arsi-Guji Oromo
	⚫ Bosnian
	⚫ Breton
	⚫ Buginese
	⚫ Candoshi-Shapra
	⚫ Caquinte
	⚫ Caribbean Hindustani
	⚫ Cashibo-Cacataibo
	⚫ Cashinahua
	⚫ Catalan
	⚫ Cebuano
	⚫ Central Aymara
	⚫ Central Kurdish
	⚫ Central Nahuatl
	⚫ Cerma
	⚫ Chachi
	⚫ Chamorro
	⚫ Chavacano
	⚫ Chayahuita
	⚫ Chiga
	⚫ Chiltepec Chinantec
	⚫ Chokwe
	⚫ Chuukese
	⚫ Cimbrian
	⚫ Cofán
	⚫ Congo Swahili

	⚫ Cook Islands Māori
	⚫ Cornish
	⚫ Corsican
	⚫ Creek
	⚫ Crimean Tatar
	⚫ Croatian
	⚫ Czech
	⚫ Danish
	⚫ Dehu
	⚫ Dendi (Benin)
	⚫ Dimli
	⚫ Dutch
	⚫ Dyula
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